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Above: K i le  Hotchk iss  and John E i r ich o f  TAKE Dance  rehears ing the men's  quartet  f rom Take 's  
SALARYMAN ,  the c los ing number on th is  even ing 's  DANCE FROM THE HEART  program at  Cedar  Lake 
Theater .  Photo by Kokyat .   

Tuesday January 29,  2013 -  Th is  c loudy,  dr izz ly  day was a br ight  and dance- f i l led day for  me,  s tar t ing wi th  
a  v is i t  to  Luca Veggett i ' s  rehearsa l  at  the Martha Graham stud io  where Luca and f ive Graham beaut ies  
were po l ish ing up h is  new creat ion which wi l l  be shown at  the upcoming Graham season at  The Joyce.  Then 
a br isk  walk  up to  26th Street  to  Cedar Lake for  the annual  Dancers Responding to AIDS  ga la .  

The even ing of fered a n ice d ivers i ty  o f  dance sty les ,  open ing wi th  an impress ive tap so lo  by Ayode le  Case l .  
I ts  t i t le ,  ACID ,  seemed to  hera ld  an edgy and ominous p iece yet  i t  was anyth ing but:  the dancer  was 
love ly  and her  danc ing was lyr ica l ,  w i th  de l icate  nuances in  her  tap techn ique. 

Chr is t ina Noe l  Reaves and Lonnie  Poupard in  tangy orange costumes used the space beaut i fu l ly  in  a  Jody 
Oberfe lder  duet  THROB  in  which the dancers  are ca l led upon for  bo ld  phys ica l i ty ,  momentar i ly  paus ing 
f rom t ime to  t ime in  geometr ic  construct ions.  The duet  was wel l -susta ined by Andy Ak iho 's  score,  and the 
dancers  were exce l lent .  

A sh i f t  in  programmme order  produced a s l ight  g l i tch when the 'wrong '  mus ic  s tarted to  p lay,  but  the ta l l  
and state ly  Ju l ia  Burrer  o f  Doug Varone 's  t roupe s imply  he ld  her  pose and her  composure unt i l  th ings were 
set  to  r ights .  The excerpt  f rom Varone 's  TUGGING UNDER  was dark ly  entranc ing:  beaut i fu l ly  rest less  
qua l i ty  o f  movement wi th  pass ing punctuat ions o f  s t i l lness.  A Ju l ia  Wol fe  score set  the dancers  on the i r  
speedy t ra jector ies  wi th  partner ing mot i fs  worked into  the f low.  As ide f rom Ms.  Burrer ,  the dancers  were 
Er in  Owen,  Ho l l i s  Bart le t t ,  A lex Spr inger  and Edd ie  Takata:  a  very handsome ensemble.  

Mark Dendy 's  open ing so lo  to  Peggy Lee 's  "My Analyst  To ld  Me" was wi t ty  and wonderfu l ;  but  then there 
was a lu l l  w i th  too much ta lk ing and a bagp iper . . .unt i l  a  rav ish ing goddess,  Cather ine Mi l ler ,  rose spot- l i t  
in  the aud ience and took the stage for  a  shadowdance as Ms.  Lee 's  su l t ry  vo ice intoned "Me And My 
Shadow".  C l ing ing to  the br ick  wal l ,  Ms.  Mi l ler  looked sensat iona l .  



In  gorgeous ly  f i t ted quas i-Baroque Santo Loquasto costumes,  two of  the dance wor ld 's  most  marve lous 
creatures -  M iche l le  F leet  and Michae l  Trusnovec -  appeared to  dance the court ly  duet  f rom Pau l  Tay lor 's  
Bach ba l le t  CASCADE .  Heavenly  bod ies?  Look no fur ther  than these two superb dancers .  They moved wi th  
measured e legance yet  an undercurrent  o f  sensua l i ty  is  ever-present .  A de l ic ious appet izer  to  the 
upcoming Tay lor  season at  L inco ln  Center .  

Tom Gold 's  SOME KIND OF ROMANCE  takes wing on the l i l t ing mus ic  o f  the V i tamin Str ing Quartet .  
Sty l i sh,  w i t ty  and rooted in  the vocabulary o f  c lass ica l  ba l le t  ( the g i r ls  are on po inte)  the fast -paced 
choreography has a touch of  contemporary sp ice here and there,  and the three sexy boys look ent ic ing in  
the i r  spark ly  s i lver  br ie fs .  Tom cu l led h is  ensemble o f  young dancers  f rom Pennsylvania Bal let  (Ab iga i l  
Mentzer  -  who a lso des igned the costumes -  A lexander Peters  and Amir  Yogev) and Miami City Bal let  (Zoe 
Z ien and Ezra Hurwitz) .  Last  week I 'd  seen a rehearsa l  o f  th is  work,  at  which Tom to ld  me he p lans to  
expand on the currrent  s t ructure;  we shou ld  be see ing the f in ished creat ion dur ing h is  New York season.  

The even ing came to  a  f i t t ing ly  exc i t ing c l imax as the beaut i fu l  boys f rom TAKE Dance  set  the stage af i re  
in  Take 's  murderous ly  demanding male quartet  f rom SALARYMAN .  To the re lent less  dr iv ing percuss ive 
throb of  "Sou l 's  V i l le"  by AUN, the guys ( in  su i ts  and t ies)  s tunn ing ly  f l ing themselves around the space,  
crash ing into  one another ,  leap ing and swir l ing in  compet i t ive  combinat ions and improbably  o f f-k i l ter  
phrases,  h i t t ing the f loor  on ly  to  r ise  aga in  and l i tera l ly  c l imb the wal ls .  A  momentary pause for  a  battery-
charge and they are o f f  aga in  in  th is  mad and magni f icent  masterwork for  men dancers .  

The boys -  John E i r ich,  K i le  Hotchk iss ,  Brynt  Be i tman and Jef f rey Sykes -  bought  down the house wi th  the i r  
remarkab le  per formance.  In  a  br ie f  resp i te ,  Take 's  g i r ls  -  Kr is ten Arno ld,  G ina Iann i ,  Mar ie  Zvosec and 
Lynda Senis i  -  appear  as  coat-check g i r ls  and d ivest  the boys o f  the i r  jackets .  Then the wi ldness 
cont inues.  Great  f ina le  for  an even ing of  dance.  

 


